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Robyn Scott’s Homozone 5 (1992a, b, c) takes place in a near-future dystopia where the religious right have crushed 
democracy in the United States and rounded up queer individuals into militarized homozones. The characters we meet live 
in a San Francisco transformed into a prison. At the start of the comic, everyone is getting ready for a drag ball, which is 
seen as a military concession to keep the peace, but which is actually a plot to ensnare a drag queen vigilante, Inflicta Payne 
(Scott 1992a, n.p.). When the military arrive and start to attack them, a young psychic Charolette Anne intervenes and 
not only stops the violence with a power that’s not all her own, but she also transports herself and four other drag queens 
and trans women to an otherworldly realm. It is here, in the second issue, that we meet the trans goddess, Heirophant, 
who imbues them with powers and sends them back into the homozone where they push back the military (Scott 
1992b, n.p.). The third issue complicates and deepens the plot as we’re introduced to the dual backstory of Payne and the 
world itself, and we learn how she was blackmailed into participating in nefarious military actions that precipitated the 
establishment of the homozones (Scott 1992c, n.p.).

This storyline underscores how the greater evil is unchecked compulsory heterosexuality
and its punishment of individuals who act on their authentic desires.

Scott imagines the dangers that face trans individuals if homophobia is allowed to become the law of the land and 
encourages readers to act to secure and preserve their rights. The artistic aesthetic and narrative complexity of Homozone 
5 deliberately echo mainstream superhero comics. 

On the inside cover of her first issue, Scott welcomes readers to her comic, writing: 

This comic book tries to say a lot of things. In some ways it’s a worst case scenario of the future for 
homosexuals in America should certain ill winds blow harder ... . It’s also an attempt to set the heroic place that 
drag queens have had in queer history firmly in the future, as well as a literalization of the obvious correlations 
between them and your typical overdressed comic book super-hero. Homozone 5 takes a classic straight boy 
genre and claims it for the queer comic-geeks of the world.

(Scott 1992a, n.p.)
This opener foregrounds the precarity of queer individuals in American society, while at the same time claiming cultural 
space for them by remaking a popular, often heterocentric genre and centering them. While the story is speculative 
fiction, Scott insists on its very real possibility: on the back cover of the third issue, she draws Payne in full battle regalia, 
reminding readers, “don’t forget to vote, girls!” Although Scott disappeared from the comics scene following the third issue, 
she has been active again in recent years, creating a website commemorating the series and discussing its contemporary 
relevance:

Returning to HZ5 today seems worthwhile, as the Trump era is in full swing and the assault on our rights 
and liberties I feared 30 years ago are coming to life in shocking and comprehensive ways. Suddenly a story of 
queers rounded up in ghettos by a right wing religious military seems less like speculative fiction. (Adams n.d.)

Unfortunately, such homophobic and particularly transphobic attitudes have heightened
even more, making the comic’s concerns feel all the more proximate.

__________________________________________________________________________________________________

Excerpt from The Routledge Handbook of Trans Literature; edited by Douglas A. Vakoch and Sabine
Sharp, available from Routledge (routledge.com)

THANK YOU, DR. MARGARET GALVAN!



AUTHOR’S NOTE

HZ5 is the product of a 23 year old artist raised on Chris Claremont and Frank Miller 
stories (combining the team oriented soap opera of X-Men with the violent paranoia of Ronin/
Elektra:Assassin/Give Me Liberty books) and influenced by Bill Sienkiewicz and the early 90s 
vanguard of artists like Jim Lee and Rob Leifeld. It has all my favorite comic archetypes...there 
is a Kitty Pryde-ish character (styled on myself ) inhabited by a Phoenix-like force, an Elektra-
inspired ninja, a powerful wise-cracking leader who seems a bit like X-Force’s Cable in armored 
drag, a beautiful Latina healer and a sassy Black queen with electric fingernails.  They have all 
of the classic infighting of our favorite superhero teams but with queeny bitchery! The bad guy 
is a homophobic Nick Fury-type with a 90’s haircut named after the Mayor of San Francisco, 
Frank Jordan, whom the LGBT community despised at the time...

Politically, it’s the product of a young person fearful of right wing religious fascism in the 
Reagan/Bush era, fearful of Central American and Middle East wars and the covert operations 
of the CIA. As a newly out queer/femme person I was trying to find my way in AIDS era San 
Francisco, seeing Act-Up and Queer Nation actions and witnessing the AB101 Riot in San 
Francisco.

Personally, it’s the product of a newly out queer not-quite-trans-femme trying to find their 
place in a wonderous new world of drag queens, gender fuckers and the queer underground 
scene of clubs such as Uranus and Klubstitute. When I was first was exposed to the great drag 
queens and gender performers  of the time, Miss. X, Veronica Klaus, Pussy Tourette, God’s 
Girlfriend Brigit Brat among others, I was inspired with their otherworldy super heroic power 
. The cult classic Vegas In Space had also just premiered and I had found myself in with some of 
the people who made it. The spirits of the late Doris Fish and “Tippi” were in the air and very 
much in this work. Learn more at my website dorisfish.com

NOTE ABOUT TERMINOLOGY: We all called outselves Drag Queens back then. I was 
very new, and I understood myself to be more “real girl” than drag queen, but transwoman and 
transgender were not in the vernacular. I now consider many of these characters to be trans, 
trans-femme, transwomen, what have you. 

Technically, it’s a learning experience. I had never done a complete comic book, so it’s an 
challenging experiment. The first two issues were pretty much inked in Rapidiograph while the 
third was brush and Grauton mapping quill pens. The quality of the drawing varies. This project 
got me back into art school where I rediscovered my love of representational drawing and 
entered the Illustration program at Academy of Art University.  

By the way, I know the lettering is not great. Not knowing what else to do at the time, I set 
the type using the Tekton font on my Macintosh Quadra from college, printed the words out 
on an Apple Stylewriter Printer, then drew the balloons with Rapidiograph pens, cut them 
with an X-acto knife and pasted them down as I had been taught working at my high school 
newspaper. NUMEROUS TYPOS EXIST!

I’ll say more after parts 2 and 3. For now, let’s get started with the exposition dump from issue 1 
and get started! 

–Robyn–

http://dorisfish.com










































Preface to Issue #2

I love this issue. I was really going for it with world building and character development and the whole 
Comics Aren’t Just For Straight Boys Anymore branding. The cover art was an oversized drawing that 
was printed as a centerfold poster (a wonderful comic book gimmick) and it’s one of my favorite pieces 
of art I’ve ever made. I was in art school by this time and was studying taking Barron Storey’s graphic 
novel class. I was working hard to improve my drawing and it shows. 

Spoilers ahead---

The book introduces the mysterious herald of the Goddess and she serves to deliver backstory on the 
characters throughout the book and give a sense of their mission. Inspired perhaps by Marvel’s The 
Watcher, the name Heirophant was suggested by trans historian Ms. Bob Davis who championed my 
work and introduced me to trans history at an early age. It’s an ancient Greek word for a priestess who 
was typically represented as inhabiting both genders. Heirophant’s costume design with the robe is a 
bit lazy, but I had so much to draw with her curls inspired by beloved trans drag actress “Tippi”, one 
of the stars of Vegas In Space. The mask was inspired by a mysterious mute cross dresser I met on a cable 
access show I worked on in art school. San Francisco was so fabulously weird back then. 

I spent a fair amount of time obsessing over how this world worked, turning SF into an occupied city. 
I was living with my new drag family in the Duboce triangle, the far-eastern edge of the Castro.  There 
was still a freeway overpass on Market Street, and I imagined they had turned it into an enormous 
wall, bordering the queer ghetto. From there, Col. Francis oversees the assault on Homozone 5 and 
the Lavender Liberation Front (So sexy in their black and pink leather, an obvious nod to the new 
activist group Queer Nation, whose neon stickers covered every surface in town as, including the backs 
of thousands of black leather jackets of defiant gay men and lesbians in the 90s). The Muni railcars 
emerged from underground behind the Safeway on Church street, and it is there where our heroes 
battle a speeding railcar full of troops. Everyone gets their moment with their powers and some insight 
from the Heirophant. 

After the capture of psychic Charolette Anne (...Charlatan, get it?) we are introduced to the evil 
genetic scientist and her menacing cyborg, Chromoss13. Lots of Wolverine Weapon X rip-off here, 
sorry. I had taken at SF State about genetic sexual development in human embryos and was fascinated 
to understand that all humans possess the same building blocks at conception, how chromosomes and 
hormones work and how they could be manipulated. The character design is an homage to the great 
drag queen Miss X, also a star of Vegas In Space, and her girlfriend and future wife Alison Farmer. 
Al worked with my then girlfriend Deanna at a genetics laboratory, so it all came together rather 
perfectly. 

I was excited by the dual cliff hanger of Charlotte in peril and Inflicta arrested by the vile collaborators 
in the Homozone authority for crimes against queers and I was eager to tell the next chapters. 

Lastly, the comic had been shipped to queer bookstores across the country and had been championed 
by Larry Bob Roberts and Nick Henderson at Holy Titclamps, so I had received a number of fan 
letters of support that made me feel really good. Crucially supportive was Jon Macy, who was, and 
remains, a giant in the field of gay comics, as well as Aldyth Beltane from Comix Experience on 
Divisadero that carried my book. 

























































Preface to Issue #3

Not too sure how I feel about that little bonus cartoon...We would add a trigger warning today, 
maybe...

This issue took forever. It was double sized, had an extra story, I was trying new art techniques and 
was full time in art school.  

The Trial of Inflicta Payne was inspired by the Trial of Reed Richards in the Fantastic Four. It was 
set up to tell the character’s backstory and imagine how the world had descended into the authori-
tarian nightmare.  

In some parts it is a massive exposition dump to establish what the world is and how we got here, 
with a warlike culture descending into martial law and a right-wing takeover of the United States.
 
At the time in the early 90s this kind of talk was not uncommon. The Reagan Bush era was in 
full swing, covert operations were in the news, wars in Central America and the Middle East 
threatened to become Vietnam-like morasses. There were widespread paranoia (rightly so) of CIA 
involvement in both the drug war and spread of HIV. The Republican embrace of Christian evan-
gelicals, government hostility to LGBT rights and indifference to HIV-AIDS all contributed to a 
fear of a fascist theocracy. The upcoming 1992 election seemed like a life-or death matter to me, as 
the rise of demagogues like Pat Buchanan and the potential presidential candidacy of televangelist 
Pat Robertson seemed like legitimate threats to freedom. The election of Bill Clinton was a huge 
relief in 1992, however that turned out and however cynical we are now, it’s worth remembering 
that continued Republican rule in 1992 would have been a disaster. Not quite as bad as 2016, but 
not good at all.

I’m particularly drawn to Charlotte’s awful torture at the hands of Genetica and Chromoss as they 
warp her body in various ways. It’s an evocative expression of gender dysphoria for me, the terror a 
trans femme would feel at becoming a hairy man monster...

Today, as they rip away gender affirming care for trans youth I am angry for those forced to un-
dergo a puberty they do not want.  It’s a human rights violation of bodily autonomy. The focus on 
hormones and chromosomes is particularly interesting. I’m always told by internet trolls that I’ll 
never be a woman because of those pesky chromosomes. 

The extra story, Tales from the Zone is really cool. This flashback story expands on the story Inflicta 
tells of the fall of America in an intimate story of Lillith Danning, the future commander of the 
Lavender Liberation Front. 

This issue was a little heavy handed (and WORDY), perhaps, but it’s a solid piece of storytelling. 
I’m proud of it. 





















































































Epilogue

So, what happens next??

Unfortunately, after setting up a hell of a cliff-hanger that promised a battle royale with the newly em-
powered Col Francis, Genetica, and a mind washed Charlitan in full evil goddess mode...I was burned 
out and needed a break to focus on my other work in illustration school, including a new book I had 
started with Jon Macy (which also went unfinished-sigh...). 

Life was also taking a darker turn personally, which is a story for another place. The short version is I 
slowly withdrew from the community and eventually ended up back in the closet. After many twists 
and turns I came out again in 2016 and began gender transition. 

2016...just in time to see America finally implode into authoritarianism, with trans people at the top of 
their list! 

I’ve thought about rebooting the book many times, and maybe one day I will. Now that the future is 
ACTUALLY here I’m not sure I need to. So much is being said in protest by so many people and noth-
ing seems to matter....

I’m still very proud of this book and I care about the characters, but comics are a lot of work for very lit-
tle reward. When I see the depth and breadth of LGBTQ comic books now I’m truly blown away. There 
are so many stories being told. 

I really just wanted to finally make the book available again and ask if 
you are moved to do so, send me an email me at missrobynadams@
gmail.com and let me know how you liked the book. 

I’d love to print the book in a single volume if there is enough inter-
est. 

Stay strong, 

Robyn




